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MANIFESTO

OFF_festival Brafislava prebieha si¢asne s Mesiacom fotografie a doplia jeho program

o platformu pre svieze talenty fotografickej scény. Cielom kultérneho podujatia uz piaty rok
zostéva snaha o vytvorenie velkorysych podmienok na prezentaciv a podporu mladych umelcov
pracujicich s médiom fotografie. Festival novej fotografie sa uviedol v roku 2010 vystavou

young & fresh, kiord vystriedalo v roku 2011 rozjimanie nad rozdielmi medzi fikciou a fakiom.
Roenik 2012 sa niesol v duchu osobného ponimania krasy a bizarosti a rok 2013 sprostredkoval
celkoveisi pohlad na slasti a strasti generdécie Y.

Piaty, aktudlny roéntk OFF_festivalu prind3a revoluény manifest. Témou sa stalo vyjadrenie myslienky
ako deklarécie cesty k vytycenému cielu. Manifest ako zmysel a zamienka k revolte, k sile, kiora
dokdaze zmenif svet - idea obsiahnutd v jednotlivych projekioch vystavujicich autorov a ich
kurdtorov je prepojend do spolo&ného hlasu, volajiceho po zmene. Exhibicie OFF_festivalu 2014
su odkazom slobodného umeleckého prejavu a vyjadrenia nazoru, kiory poukazuje na potrebnd
reformu v rémci kultorneho, politického ¢i celospolocenského alebo osobného konfextu. Projekty

&i uz aktivne nabddaijuce k obrode, alebo len z pozicie pasivneho pozorovatela manifestujo stav
spolocnosti. Tvorcovia prezentuji rozmanitost autorského pristupu k téme - od intimnych vypovedi
az po prejavy globdlneho charakteru. Spolu vyivarajd celok, hlas novej viny autorov, znejici

na pode s historickym vyznamom.

Piszforyho paldc je uz druhé storogie pozorovatelom malych i velkych spolocenskych zmien
Slovenska v centre jeho hlavného mesta. Od ¢ias jeho vybudovania v roku 1890 presporskym
lek&rnikom Félixom Pisztorym v luxusnej stvrti paldcov $lachty a bohatého mestianstva sa stal

aj ogitym svedkom fragickych rokov viady fagizmu a nasledujiceho komunistického rezimu. Poslozil
ako velvyslanectvo Nemeckej rise, neskér ako Leninovo muzeum. Odvtedy spusinuté a opustené
sidlo dnes znova povstava z popola finanénych kriz a pomocou organizdacie Via Cultura

s podporou mestskej Casti Brafislavo-Staré mesto a dobrovolnikov sa stéva priestorom otvorenym
kultdre a komunikécii, nemo vyekévaijic dalsiu kapitolu ludskych dejin.

Genius loci Piszforyho paldca prifahuje a podnecuje ku kreativite, kiord je predpokladom k tvahe
a naslednej t0zbe vytvaraf a menif. Nech je nase kreativne myslenie kritické, nech objavuje

a postva hranice. Tvorivost nech je nasim manifestom, kiory nés povedie k revolucii. Oslavujme
zmenu, kiord nds ako zakladnd hybnd jednotka vyvoja Zenie prostrednicivom mefamorfézy
myslienky vpred, k poznaniu novej podstaty a k spolo&nému prerodu.

OFF_FESTIVAL BRATISLAVA 2015: INTERPRET*ART

Setko tu uZ raz bolo! Pozndme hranice autenticity a originality2 V:

vtvarnych, literdrnych &i hudobnych diel, dielo nové2 Nachddzame zmysel v rekonstrukcii uz

povedaného a v replikdcii unikatneho s novym kontextom?



Where Kde: Pisztory Palace, Stefénikova 25
GPS: 48.152372,17.10647
When Kedy: 7.11.-21.11.2014
Open Otvorené: Po - Pi: 13:00 - 19:00
So - Ne: 10:00 - 19:00
FREE ENTRY / VSTUP VOINY
Opening Vernisdz: 7. 11.2014 0 18:00

The OFF_festival Brafislava takes place together with the Month of Photography and complements its
programme, being a platform for fresh falents of the photographic scene. For five years, the aim of this
cultural event has been an effort to create generous conditions for the promotion and support of young
artists working with photography. The festival of new photography started in 2010 with the exhibition
filed young & fresh, which was replaced by contemplation over differences between fiction and fact
in 2011. Year 2012 was marked by a spirit of personal perception of beauty and bizarreness and
year 2013 brought a more generalized view of the pleasures and sorrows of the generation Y.

The current, fifth year of the OFF_festival brings a revolutionary manifesto. lts topic is expressing an
idea as a declaration of a journey towards the wished objective. The manifesto as a sense and prefext
for a revol, for a strength, which can change the world - the idea contained in individual projects of
exhibiting artists and their curators is connected to a common voice, calling for a change. Exhibitions
of the OFF_festival 2014 refer to a free artistic expression and state an opinion, which highlights the
need for reform in the cultural, political and society-wide or personal context. Every project reflects

the current state of society, either by actively encouraging a fresh start or by taking up the the point of
view of a passive observer. The makers present diversity of the author’s approach to the subject - from
infimate statements to manifestations of a global nature. Together they form a whole, a voice of a new
wave of authors, sounding on the soil with historical significance.

For two centuries, the Pisztory Palace has been observing both small and great social changes in
Slovakia, right in the center of the capital. Since the fime of its consfruction in 1980 by a Pressburg
pharmacist Félix Piszfory in a luxury district of palaces of the noble and wealthy commons, the palace
also witnessed the fragic years of fascism and the following years of the communist regime. It served as
the Embassy of the German Empire, later as The Lenin Museum. The building, which has been since then
in decay and abandoned, is today rising from ashes of the financial crisis and thanks to the organization
Via Cultura, supported by the city disfrict Bratislava-Old Town and volunteers, is becoming a space open
to culture and communication, silently awaiting the next chapter of human history.

Genius loci of the Piszfory Palace affracts and encourages creativity, which is a prerequisite for reflection
and subsequent desire o create and change. Let our thinking be crifical, lef it explore and push the
boundaries! Let the creativity become our manifesto, which will lead us to a revolution. Let us celebrate
the change, which is driving us as a fundamental unit of development through a metamorphosis of an
idea ahead, towards the knowledge of a new substance and a common rebirth.
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REVOLUTION / REVOLUCIA

INTERNATIONAL ART COLILABORATIONS (CA, FI, KR, DE) 1

Curator Kurétor: Walter Bergmoser, Yong-Hwan Lee, Hyun-Suh Kim,

Peter Sramek, Juha Suonpéa
Contact Kontakt: intac.tumblr.com

INTAC - Medzindrodné umelecké
spoluprdce je prebiehajica iniciafiva, kiord
zahfia programy umenia a fotografie

na nasledovnych univerzitach: BTK University
of Applied Sciences, CAU: Chung-Ang
University, OCAD University (Ontario College
of Art and Design), and TAMK, Tampere
University of Applied Sciences. V konfexte
vlastych, navzdjom odlisnych perspekiiv,
kazdd 3kola zapoijila svojich studentov

a vyivorila diela k spolognej i¢me Revolicia.
Vystava pozostava z réznych fotografickych
diel a videoinstaldcit.

INTAC: International Art Collaborations is

an ongoing inifiafive currently involving art/
photography programs at: BTK University

of Applied Sciences, CAU: Chung-Ang
University, OCAD University (Ontario College
of Art and Design), and TAMK, Tampere
University of Applied Sciences. Each school,
with participations from students, has created
works under the topic of REVOLUTION in
their own context of different perspectives. The
whole exhibition consists of various art works
in photography and video installation.



ESCAPE / UTEK
DANILA TKACHENKO (RU)

Curator Kurétor: Zuzana Lapitkova

Contact Kontakt: www.danilatkachenko.com

Hlavni hrdinovia méjho projekiu z réznych
dévodov porudujd zauzivané sociélne normy.
Izoluju sa od spolognosti a odchadzaju zif
osamote v prirode, splyvaju s fiou a stracajo
svoju socidlnu identitu. Zaujima ma ofdzka
vnitomnej slobody v modernej spolognosti:
nakolko k nej mozno dospief, ked ste neustdle
obklopenf socialnou siruktirou? Chyteni

v kruhu ste véziiom vlasiého spolocenského
postavenia a musite robif to, o sa od vas
ocakéva. Musfte byl pragmaticki a silni, alebo
budete vyhnancom ¢i bladznom. Ako sa dé
zostaf samym sebou uprostred tohto?

2

The main characters of my project violate social
standards for different reasons. By a complete
withdrawal from society they go live alone in
the wild nature, gradually dissolving in it and
losing their social identity. | am concerned
about the issue of internal freedom in the
modern society: how feasible it is when you're
surrounded by a social framework all the fime?
Once in this cycle, you are a prisoner of your
own position, and have to do what you're
supposed fo. You should be pragmatic and
strong, or become an oufcast or a lunatic. How
to remain yourself in the midst of thise
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FILM AND TV SCHOOL, ACADEMY OF PERFORMING ARTS IN PRAGUE= (CZ)

Curator Kurdtor: Helena Musilové, Maria Elinartordotir, Georgia Aslanidou
Contact Kontakt: www.famu.cz

IMAGES ARE IDEAS MANIFESTO / OBRAZY JSOU MANIFESTEM MYSLENEK ’;

Vinstalécii sa prelina niekolko rovin - odpor
voéi konvenénému obrazu, manifestécia
svojej jedine&nosti vodi okoliu, spochybnenie
moznosti vébec nieco v si¢asnej dobe
niekomu ,manifestovat”. Pyta sa po

zmysle radikdlnych manifestov aich prijaff
verejnosfou. Niektoré skeptické postoje,
kioré sa prejavili aj v dielach, boli niekedy
vzhladom k poslednému geopolitickému
vyvoju vo svete autormi prehodnocované.

Several key approaches in the installation

can be defected - the revolt against the
convenfional image; the manifestation of the
individuality confronting the world; subversive
questioning the possibility to manifest anything
to anybody in our days. It scrutinizes the
sense of radical manifestos. Some of these
skeptic atfitudes must be due to the present
dramatical geopolitical situation in the world
reconsidered by authors.



SAMPLES / VZORKY

MARTIN SEVCOVIC, PETER CINTALAN (SK)
Contact Kontakt: www.martinsevcovic.com, www.cintalan.com

Préca s ndzvom Vzorky dokumentuje
experiment v oblasti grafického média, kiorym
sa pocas doktorandského $tudia zagal
zaoberal Martin Sevéovic. Fotograf Peter
Cintalan pomocou fotografie dokumentoval

proces zmeny na odtlagkoch z fekutej matrice.

Tekutd matrica je novy pojem zavedeny
Sevéovicom, fungujuci na principe chemicko-
fyzikalnych viastnosti mineralnych roztokov,
ktoré pomocou hydrolyzy a elekirolyzy
odilé¢a. Predstavenou dokumentéciou tak
autor pontka ndhlad do ,,manifestu”, nového
pohladu na realizéciu odflagku.

The work Samples documents an experiment
in graphic medium, started by Martin
Sev&ovi¢ during his doctoral study. By means
of photography, the photographer Peter
Cintalan documents a process of change on
prints from a * liquid matrix’." liquid matrix’

is a concept infroduced by Seveovic. The

process functions on the principle of chemical-

physical qualities of mineral solutions, resulting
in prints by use of hydrolysis and electrolysis.
The exhibited documentation of the process
offers insight info a " manifesto’, a new view
on print realization.

h
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IMAGE AS A FREEDOM OF CHOICE / OBRAZ AKO SILOBODA VOLZBY

LOUIOU D’AKI (SE)

I-
Contact Kontakt: www.dakiloulou.com, www.instagram.com/dakiloulou J

Tak ako mnohé moderné veci, aj Instagram
ma velky potencidl. S drobnym zariadenim
(iPhone) mézem urobif zaber, pridaf viastny
komentdr a pustif to do sveta. Vietko za
okamih. Nerobim tym revoluciu, ani nejdem
zmenif svef. Je to ovela jednoduchsie. Je

to o Zivote a Zivot nie je vzdy velkolepy.
Niekedy sa Zivot zredukuje len na Zivot a smrf
a inokedy ho tvoria momenty nedélezité

z globdlneho hladiska. Obéas je méj
prispevok délezity z globdlneho pohladu

a inokedy nie. Tak ako Zivot. To je na fom to
krasne. A v tom spociva moja sloboda volby.

As many modern things, Instagram has a great
potential. With a finy instrument (iPhone) | can
snap a picture, add my own statement and
feed it to the world. All in an instant. This is not
about revolution or about changing the world.
It is much more simple. It is about life and life is
not always spectacular. Sometimes life comes
down to life and death and at other fimes it is
filled with globally unimportant moments. At
times my feed is important from a global point
of view, and other times it is not. Just like life.
That is the beauty with it all. Within lies my
freedom of choice.



OTHERS / OSTATNI
INSTITUTE OF DESIGN AND FINE ARTS (FI)
Curator Kurétor: Anu Akkanen
Contact Kontakt: www.lamk.fi/english/design

Prostrednictvom svojich diel autori poukazuju
na akiudlne spolocenské javy z réznych

uhlov pohladu. Ich préce pringsajo témy

ako hranica medzi ¢lovekom a prirodou,
normativne $tandardy hegeménnej maskulinity

zobrazené v sérii portrétov muzskych bicepsov.

Dotykajd sa aj problémov konzumu a rychleho
Zivotného $tylu, kiory so sebou prinésa flak
spolognosti byf Uspedny, o vedie mladych
[udi k depresiam. Objavuje sa tu aj stkromnd
vypoved o strate blizkej osoby. Objekty na
fotografiach sa stévajy spomienkou niecoho,
¢o bolo - a zostava zahadovu.

b

Through their works authors point out current
social phenomena from different points of view.
They bring fopics such as a border between
human and nature, normative standards of
hegemonic masculinity, depicted in a series of
male biceps portraits. They touch problems of
consumerism and fast life style, carrying along
the pressure fo be successful, which leads to
depression among young people. A viewer
also finds here a private confession about loss
of a close person. Objects on photographs
become a memory of something that has been
- and stays mysfery.
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JE TO REVOLUCIA? ... ALEBO LLEN ZLE POCASIE!?

IS IT A REVOLUTION? ... OR JUST BAD WEATHER 1? / -/

TIAGO CASANOVA (PT)

Curator Kurétor: Martim Dias
Contact Kontakt: www.tiagocasanova.com

Dielo ,Je to revolicia®... Alebo len zlé
pocasie?” predstiera, Ze je krifickou mefaforou
na vietok ten nepokoj, kiory sa deje vo svefe,
vietky tie pocetné a dobre zndme protesty

a manifestécie na uliciach proti ekonomickej
krize, neobmedzenej moci, dikitorskému
rezimu atd. (Egypt, Ukrajina, Turecko, Brazilia
ako tie najakiudinejsie priklady v ¢ase, ked
toto dielo vznikalo.] Ale v mnohych pripadoch
profesty prebehli bez toho, aby priniesli
nejaké riesenie alebo zmenu. A vielci sa
rozili k svojim ,normdélnym” Zivotom. Ako sa
hovorf: ,Po burke vyjde slnko.”

"Is it a Revolution? ... Or just bad weather!2"
prefends fo be a critical metaphor about all
the disquietness going on around the world
with many popular protests and manifestations
on the streefs against Economical Crisis,
Excessive Power, Dictaforships, efc. (Example
of Egypt, Ukraine, Turkey, Brazil as the ones
that were on the peak at the fime that this
project was created.) But in many cases the
protests happen and then there is no final
solution or change and everyone goes back
to their "normal” life. As people say: "After

a storm comes a calm”.



BEYOND THE PRESENT, BEFORE THE FUTURE /

MIMO SUCASNOSTI, PRED BUDUCNOSTOU
ATTILA FLOSZMANN (HU)

Curator Kurdtor: Gabriella Uhl
Contact Kontakt: www.nessim.hu

Od momentu, ked spravodajcovia zagali
prin&saf reportéze z vojnovych zén
prostrednictvom média fotogrdfie, stali

sa zmeny spdsobené ozbrojenym konflikiom
na postihnutych zemiach, architekiore

a krajine (v zavislosti od histérie a povahy
danej spolognosti) menej viditelné. Cielom
mojho cyklu o libyjskom povstani je poukdzaf
na tieto zmeny bez efektu desu, takZe divak
md moznosf rozjimaf nad zabermi, kioré
pomdhaji pochopif charakter vojny a zdrovefi
ukazuju, Ze ten stradny proces vojny dokdze
vytvorit  kr&sne” instaldcie.

Ever since correspondents have started
reporfing from war zones with the instruments of
photography, the changes caused by armed
conflicts in the affected environment, architecture
and landscape - depending on the hisfory and
nature of the society concerned - have become
less visible. My series on the Libyan uprising

is aimed at showing these changes without
having a horrific effect on the viewer so that he
or she can confemplate the images helping to
understand the nature of the war and to show
that the whole terrible process of a war is able to
produce "beautiful” installations.



ABATTOIR / BITUNOK
ARMIN AMIRIAN (IR)

Curator Kurdtor: Lea Loviskova
Contact Kontakt: www.amirian.ir

Ak aj krehky kvet je schopny rozlémaf skalu
a prerazif k vetru, dazdu a slnku, potom je
svet posvétym chrédmom.

Nie sme o ni¢ slabi ako drobny kvet.
Sme velki a posvétent.
Sme nepopieratelnou pravdou.

Ahmad Shamloo
(sucasny iransky basnik)

9

When even a fragile flower is able to explode
a rock and burst out fo behold by breeze,
rain, and sun, the world is a sacred temple.

We are not weaker than the finy flower.
We are great and sacred.
We are undeniable fruth.

Ahmad Shamloo
(The Iranian contemporary poet)



SILENT REVOLUTION / TICHA REVOLUCE
INSTITUTE OF CREATIVE PHOTOGRAPRKY,
SILLESIAN UNIVERSITY IN OPAVA (CZ)

10

Curator Kurétor: Stépdanka Stein, Béra Alex Ka$parova

Contact Kontakt: www.itf.cz

"Je slyset jen praskani bublinek Pod ostrim
podpatku Nebo jenom podrazek Lesklych

a stejnych, jako ma on i tamten Hlavy
osvicene a sklonene Ale ne pokorou led
pokorou Rty s barevnymi filiry Usmev co vazi
gram V mnozstvi, kfere se neda unest Pokora,
ktera od nas odesla za uctou. Nedohanime
ie. Unifikovanost vybrousena do detailu Neco
v fobe jeste nedospelo A nikdy nedospeje
Jakoby ti chybel jeden kousek z celku Kerej
si stejne sam zahodil Zohledenej do sebe
Profoze fo okoli tak hezky vlaste neni”

B. A. Kasparovd

The only thing heard are bubbles cracking
Under the blade of heels Or just shoe soles
Shiny and even,just as his or the one's over
there Heads enlightened and bowed But not
in humility LED humility Lips with color filters

A smile of a gram weight In unbearable
amount Humility that left us for respect.We are
not catching them up. Uniformity sharpen into
detail Something in you has not grown up And
will never do As if you miss one piece from the
whole Which you have thrown away anyway
Selfcentered Because the environment is
actually not so beautiful (B. A. Kaparovd)
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SILEEPERS / SPACI
DHRUV MAILHOTRA (IN)

Curator Kurétor: Zuzana Lapitkova
Contact Kontakt: www.dhruvmalhotra.com

V Indii noc pontka nezvycaing, ob&as bizamé
obrazy. ludia spia na uliciach, v parkoch,

na poliach, na hlavnych kiizovatkéch...
Prespavanie pod holym nebom je tu beznym
zvykom. Vo vieobecnosti pre miia spiaca postava
predstavuje metaforu nevyuZite] moZnosti jednak
v mojom vlasinom Zivote a jednak mojej krajiny.
Fotografovanie ma zachrdnilo pred premdrnenim
vlasiného Zivota v akomsi polospdnku.

S predsfavou spdca ide vedno predstava
prebudenia. Zaujima ma, ako ludia zaberajo
miesto v priesfore. Priestor a mestskd krajina okolo
spiacich je rovnako délezitd ako oni sami.

11

The night offers unusual, sometimes bizarre
images in India. People sleep on the sireefs,

in parks, in fields, on major road junctions...
Sleeping under open skies is a common custom.
For me the sleeping figure acts as a metaphor
of /for dormant potential, for the general state of
my own life and the state of my country. The act
of photography rescued me from drifiing through
life in a daze. Inherent in the idea of the sleeper
is the genesis of an awakening. | am inferested
in the way people occupy spaces, the space
and urban landscape around the Sleepers is as
important as the Sleepers themselves.
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EURONATION & REG
DAVID BLLACKMORE (UK)

Curator Kurétor: Zuzana Lapitkova

Contact Kontakt: www.davidblackmore.co.uk

Principom méjho doterajieho diela je
odpor alebo profest profi akceptovanym
autoritativaym Strukioram a systémom. Moje
dielo m¢& formu akeif. Projekt Euronation
[2002) spociva v utajenom premalovani
rskych a britskych zelenych postovych
schranok na modré, €o je farba Eurdpskej
dnie. Dielo vzniklo po&as noci v roku, ked
irska republika prijala euro. Tento projekt
nemd byf profieurdpskou vypovedou. Skér je
to pozorovanie mozného kompromisu, kioré
zjednotend Eurépa predstavuije.

12

The underlining concern of my work to date
has been that of resistance - or profest against
accepted authoritative structures and systems.
My work thus far has consisted of the carry
out of actions. The work Euronation (2002)
involved the covert painting of Irish and British
green post boxes blue, the colour of the
European Union, af night. The work was made
the year that the Euro was infroduced info

the Republic of Ireland. The project was not
infended fo be anti-Europe statement - rather

it represents an observation of the possible
trade off a united Europe represents.



ALIVE / ZIVi
KIM HAK (KH)

Contact Kontakt: www.kimhak.com

7ivi je nazov osobného konceptudlneho
diela, odhalujiceho infimne spomienky ukryté
v starych pohladniciach a predmetoch,

ktoré mi zverili miestne kambodZské rodiny
styridsaf rokov po rezime Cervenych kmérov.
Vsetky fieto fotografie a predmety st velmi
vyznamné. Su doékazmi historickej minulosti.
Voina méze zabijaf obete, ale neméze zabif
spomienky tych, ktorf preZili. Tieto spomienky
by mali prezit, 5frif sa a byf zdrojom skomania
[udskym pokolenim, ako aj zdrojom citlivého
dedi¢stva buddcich generdcit.

13

Alive is a personal concept to reveal the
infimate memory of old photos and usual
objects entrusted to me by local Cambodian
families, forty years after the Khmer Rouge
regime. All these photographs and objects
are deeply significant. They are evidence of
the past time in history. War can kill victims,
but it cannot kill memory of the survivors. The
memory should be alive and known and
shared for the current research of human
being as well as a sensitive heritage for the
next generations.
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ICONS OF RHETORIC / = &t 2| 2= AF&H0}O0
CHRIS BARRETT (UK)
Contact Kontakt: www.chrisbarrett.info

lkony rétoriky je stale prebiehajici

projeki obrazu a textu fotografa Chrisa
Barrefta a vedca / spisovatela Gianlucu
Spezza. Tento projekt sa zaoberd
vizudlnou reprezentdciou Severnej Kérey

a kontextualizaciou obrazov médii. Projekt
skoma vizudlny slovnik, kiory naplia ¢asto
uvadzant charakteristiku - ,najizolovanejsia
krajina no svefe”: Severna Koérea.

14

Icons of Rhetoric is an ongoing text and
image project created by photographer

Chris Barrett and researcher/writer Gianluca
Spezza. The project concerns itself with the
visual representation of North Korea and the
contextualisation of media images. The project
explores the visual lexicon, which permeates
the often cited ‘most isolated country in the
world": North Korea.



DEFORMATION / DEFORMACIA
KRISTIAN NEMETH (SK)

Contact Kontakt: www.kristiannemeth.blogspot.sk

Fotograficky diptych zachytéva mordlnu
deformaciu cirkvi. Na fotografii v rameeku
vidime chlapeeka drziaceho sviecku po
Prvom Svétom Prijimani z celného pohlady,
pricom Ziadnou zvld3inosfou nezaujme. R&m
predstavuje spdsob, akym sa cirkev samomd
prezentuje. Az na druhej fotografii, kiord je
vyhotovend z boéného pohlady, zistime, ze
nieco nie je v poriadku - sviecka je ohnuta.

15

The photographic diptych captures moral
deformation of the Church. On the picture in
frame we see a small boy holding a candle
after the First Holy Communion, taken from the
front view. There seems to be nothing special
to notice. The frame represents the way the
Church presents itself. It is only the second
photograph, taken from an angle view, from
which we redlize that something is wrong -
the candle is bent.



TUTORIAL / VYCHOVNY TUTORIAL

VENDULA KNOPOVA (CZ) ON_AWARD 2013 WINNER

Curator Kurdtor: Lucia Nimcovéd

16

Contact Kontakt: www.vendulaknopova.tumblr.com

Artis statement je nie¢o medzi dobrovolnym
referdtom o Byzanfskej ri$i a autotuningom.
Vychovny tutorial je ,bestoftko” z hard disku
mojej mamy, kforé najprv muselo podstupif
ndlezity selekciu zaberov domacich zvierat
a prirodnych katastrof. Ja som Vendula

a patrim do zlozky ,Velké deti”. Plnim
funkciu surodeneckej ikony a giernej ovce.
Predovietkym som ale nezdvisly pozorovatel,
kiory svojim vlastnym remixom dopliiuje
tento celok a situacné fotografie, kiorych
vndfornému vyznamu porozumeijd babicky
alebo skupina zelenych bund.

Artist statement is a bit like voluntary essay on
Byzantine empire and bi like car pimping.
Educative tutorial is the best of harddrive of
my mum which had to undergo appropriate
selection of shots showing home pefs and
natural disasters. | am Vendula and | belong
to the folder "Big Kids". My role is a siblings’
icon and a black sheep. But most of all | am
an independent observer who remixes the
final collection with situational shots which
will be understood by my grandmas and the
collective of green jackets.
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ON-LINE. IT'S ALLL THERE. / ON-LINE. TAM TO VSETKO JE. L/
UNIVERSITY OF ARTS IN POZNAN (PL.)

Curator Kurétor: Stawomir Decyk

Contact Kontakt: www.fotografia.uap.edu.pl, www.como.uap.edu.pl

ON-LINE. Tam fo vietko je. Je ¢as zabudnuf
na realitu, aby sme sa do nej mohli vrdti.

Je &as blizsie sa pozrief na neustdle sa
meniaci socidlne a kultdre procesy, kioré
prebiehaju na webe. Pre umelcov je to zdroj
tak neobmedzenych moznosti, ako aj priame;j
indpiracie. Socidlne siefe, blogy, rozhovory na
Cete, filmy, vided, kniznice, archivy, albumy,
kamery a streamy - tie vietky ¢akajo na svoje
znovuobjavenie, reinkarndéciu, alebo novy
Zivot.

ON-LINE. IT'S ALL THERE. It's time to forget
about reality in order to retum fo it. It's fime
to take a closer look at consfantly changing
social and cultural processes taking place on
the web. For artists, this is a ground of both
unlimited possibilities and direct inspiration.
Social media, blogs, chats, movies, videos,
libraries, archives, albums, cameras and
streams - they all await re-discovery,
redincarnation or another life.”



INTERVENTIONS / INTERVENCIE
UNIVERSITY OF KAPOSVAR, FACULTY OF ARTS,
PHOTOGRAPHY DEPARTMENT (HU)

Curator Kurdtor: Lea Loviskovd
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Contact Kontakt: www.kefinterventions.wordpress.com, www.kefotografia.hu

Intervencie si motivované potrebou
spochybiiovaf status quo, nech je to len mald
zmena ¢&i drobny pocin, alebo rozvratnd
stratégia. Infervencie so vysledkom takiického
pristupu a spochybiiovania danych kritérif,
vieobecne priffmanych definicii, medialnych

a mentélnych hranic, stereotypov a vzorcov
myslenia. Intervencie stanovuju novy poriadok,
plne nové usporiadanie vesmiru okolo nds.

Interventions are driven by the urge of
questioning the sfatus quo, be it a minor
alternation, a small act, implementation of
a subversive strategy. Interventions are the
result of tacfical affitude and questioning of
given sets of criteria, apparently consensual
definitions, media and mental boundaries,
and stereotypes and patterns in thinking.
Interventions create a new order, a fresh
arrangement of the universe around us.

DAODBIY 181257



NATURA UNIVERSUM
MILAN KRISTUFEK (CZ)

Contact Kontakt: www.milankristufek.com

Hladanim univerzalnej krajiny som sa pustil
do velkého dobrodruzstva. Akoby som
ohmataval priesfor, v kiorom Zijem. Akoby
som viedol dialég s niekym, koho som dlho
nevidel a napriek fomu ho dobre poznam.
Akoby som nazeral do svojho vnitra. Ziadny
koncept, &ista poézial

C

Searching a universal landscape, | have
undertaken big adventure. As if fouching the
space | live in. As if having dialogue with
somebody | have not seen for a long fime, but
still knowing him well. As if looking info myself.
No concept, pure poetry!



SCHWARZENEGGER IS MY IDOL / SCHWARZENEGGER JE MOJ 1DOL

SERGEY MELNITCHENKO (UA)

Contact Kontakt: www.cargocollective.com/melnitchenko

Projekt ,Schwarzenegger je méj idol” je
pribehom mladych chlapcov z Nikolajeva
(Ukraijina), kiorych spdia jedna vec - ich
cielom je staf sa najlepsimi z najlepsich

a urobia pre fo &okolvek. Fotografie
zobrazujy mladych ludi, kiori sa venujo
afletike, akrobacii, fines a bodybuildingu.
Pre¢o st moje ,modely” na fotografiéch
nahé2 Myslim, Ze im to doddva istt odvahu
a prirodzenosf. Samozrejme, Ze fieZ posobia
smiesne a ironicky.
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"Schwarzenegger is my idol” is a story about
the young guys from Nikolayev (Ukraine)
who are united by one thing - it's a goal to
become the best of the best and they will do
everything possible fo achieve it. The photos
show the young people who engage in
athlefics, acrobatics, fitness, and bodybuilding.
Why are my «<models» naked on photos?

I think it adds them a kind of courage and
naturalness. Of course it also looks funny and
ironic.



CAN WE, YES? / DOKAZEME TO, ANO?
MONIKA KOVACOVA (SK)

Curator Kurdtor: Andrea Junekové

Pokra&ovanie vystavy / Exhibition continues

Fotopoint, Svétoplukova 49, Bratislava

Situécia na Ukraijine je budickom sirokej
verejnosti, kiord sa teraz za&ala zaujimaf

o stav armédy, potrebujice| podporu najmé
zo strany ob&anov. Autorka pardfrazuje
americké propagandistické slogany prvej
svetovej vojny, kioré nabdadaju ob&anov, aby
sa zasobovali nakladanymi potravinami (Can
all you canl) pred hroziacou vojnou a spéja
ich so svetoznamym vyrokom amerického
prezidenta Obamu: ,Yes, we can!”
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Ukrain's situation is an alarm clock for wider
public, which started fo be interested in army’s
state, that needs support from citizens. Author
paraphrases american propaganda slogan
of World War |, that encourages citizens to
stock themselves with food supplies (Can, You
all can!) in case of imminent war and links it
with the world famous Barac Obama's quote:
Yes we can!



MEANING IN MOTION / VYZNAM V POHYBE
PABIO GIMENEEZ-ZAPIOLLA (US)

Curator Kurétor: Zuzana Lapitkova

Contact Kontakt: www.pablogimenezzapiola.com

Projekt Vyznam v pohybe je experimentom.
Autor premiefa slové na prechddzajici

vlak alebo pohybujice sa kondre stromov

a vyivéra tak otvoreny dialog medzi obrazom
a divakom. Prostrednictvom jazyka a vyznamu
slov pozoruje, ako je divak nuteni k reflexii,
pri¢om prechddzajici viak, pohybuijice

sa kondre predstavujo metaforu Zivota. Slové

sU zase prostrednikom k formulovaniu otdzok,
kioré kazdému dajo in0 odpoved. Zapiola

sa zdroved snazi vyivaraf nové prostredia, kioré
$iria rovnovahu a harméniu a divékovi poskytujo
Sancu na nezvy&ajny umelecky zazitok.
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Meaning in Motion is an experiment in which
the author projects words onfo a passing frain

or moving free branches, creating an open-
ended dialogue between image and viewer.
He observes how, through language and

the meaning of words, we feel compelled to
reflection, as the passing frain, moving branches
consitute a metaphor of life, and the words

a means for questioning ourselves delivering
different answers for each viewer. At the same
time, Zapiola aims fo generate new environments
that fransmit balance and harmony, giving the
viewer the chance for an unusual art experience.
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PROGRAM 7. 11. 2014
18:00 - 22:00

18:00 / ROOM NO. 17
FESTIVAL OPENING

18:00 / COURTYARD

GIVE A HAND

Luka&ovicovd - Reinterpretation
of happening by Lubo Stacho
a Peter Rénai

18:30 / ROOM NO. 4
INDIVIDUAL EXHIBITION
OPENINGS: 1,2, 3,4, 5

19:00 / ROOM NO. 6
INDIVIDUAL EXHIBITION
OPENINGS: 6, 7, 8,9, 10

19:00 / OFF_STORE
OFF_LIBRIS - Zero edition of
the accompanying event within
the OFF_festival, international
presentation of independent

books

19:30 / ROOM NO. 11
INDIVIDUAL EXHIBITION
OPENINGS: 11, 12, 13, 14, 15

20:00 / ROOM NO. 18
INDIVIDUAL EXHIBITION
OPENINGS: 16, 17, 18, 19

20:00 / ROOM NO. 18
ON_AWARD - Awarding
the 2013 winner

Vendula Knopovd

20:00 / KINO FILM EUROPE
OFF_KINO - OPERATION
LIBERTAD, Entry 3 €

20:30 / COURTYARD
INDIVIDUAL EXHIBITION
OPENINGS: 20, 21, 22
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